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Art is not just my profession but the very breath of my life. My life is inseparable 
from the creative quests which have nurtured me for the last three decades. 
Creativity is an immensely private activity, yet Art needs company.  Art craves for 
an audience. Art cannot sing in a desert.

I felt the need of going beyond my personal artistic adventures and work towards 
creating a vibrant art scene in Goa. The idea of the ‘Museum of Goa’ (MOG) was 
born out of this pursuit.

Unfortunately, a major part of our population is excluded from the opportunity 
to enjoy contemporary arts. There is a need to break cultural barriers and make 
contemporary art accessible to all, including students.

This unique and inclusive space for the Arts, will bring together artists, curators, 
collectors, art enthusiasts, educators, students and audiences from all walks of 
life. It will not only be a space for exhibitions, but will also organize workshops, 
residencies, lectures, talks and art courses.

MOG will embrace a universal perspective and provide a platform to Indian 
contemporary artists to showcase their works and connect them with 
international art milieus.

MOG is envisioned less as a repository of objects and more as a laboratory of 
ideas, where various art forms – painting, sculpture, photography, music, theatre, 
design, video art, films, installations and many others are in constant dialogue 
with each other.

Housed in a 1038 square meters space, designed by Architect Dean D’Cruz, MOG 
is situated on the Pilerne Plateau in North Goa, not too far from Calangute.

‘Morphology of Archive’ is an exhibition that intends to stir up histories. 
To dig into the recesses of historical archives, memory and celebrate the 
‘connectedness’ of cultures.

The waves that wash the shores of the west coast of India have not just carved 
and shaped rocks, but also ideas, dreams and narratives. The ocean has acted as 
a medium of intercontinental cultural diffusions.

I am very grateful to Sabitha T P and Lina Vincent for agreeing to curate the 
exhibition.

Subodh Kerkar
Founder-director

MOG
2016



Encounters with Goa’s Connected Histories:
Morphology of Archive

The works in Morphology of Archive address the multiple archives of Goa’s 
histories and memories. There are layers of myth, history and personal narratives 
here – from the Kadambas in the early medieval period to the Chalukyas, the 
Vijayanagar Empire, the Adil Shahi rule, the Portuguese who were in Goa for 
450 years through to contemporary postcolonial Goa in the Indian Union. 
However, the exhibition is not circumscribed by the various dynasties that ruled 
this land, but instead is concerned with the stories that make up this uniquely 
cosmopolitan place. Goa’s stories are also partly stories that belong to the 
Konkan region in the Western Indian Coast, such as travel narratives or, earlier, 
the mythology of Parashurama throwing the axe into the ocean reclaiming the 
coastal land-strip from the sea. Being a significant port of trade and travel, Goa 
has been a site of a unique rooted cosmopolitanism. It is this simultaneously 
rooted and nomadic aspect of the archive consisting of the people’s histories, 
memories and myths that resulted from the encounter between cultures that is 
seen here – the creolisation of culture itself.

The archive can consist of multiple things – it could be historical texts such 
as chronicles, diaries, official documents, printed books, manuscripts, ephemera 
such as newspapers and posters, visual texts like paintings and photographs; 
it could be songs, and it could be less tangible things such as memories, oral 
legends and practices that become part of the living tradition. The archive is an 
on-going event, it is not just of the past, but contains the multiplicities of times 
and spaces. It is constantly morphing into other shapes in its fluidity, constantly 
adding and erasing elements. Therefore the “morphology of archive”, which is a 
shape-shifting, ever-changing event. 

We wanted to explore the layers of this archive and it fell into clear thematic 
sections: there are the stories of water and travel, the movement and cataloguing 
of plants and natural history, Christian iconography and architecture, historical 
narration and mythology, personal memorial archives, all of which lead to the 
question of the status of the archive itself and the self ’s place in relation to it. 
What stories to tell, and what memories our ideas of ourselves are made up 
of – in a way, the mythology of the self in postcolonial Time.

The first thematic section coheres around stories of water and travel. Soledad 
Salamé’s flowing canvas--Flow--mimics the fluidity of waterdrops, bringing the 
flowing river or the watersplashes of the ocean into the interior.

A. Naveen Kumar’s Vahana originates from legends of the ship building skills of 
the carpenters of the Konkan coast. His creation is a hybrid mode of transport, 
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“vahana”; it is a ship and a mode of air travel – time-travelling into both the 
past and the future. Waswo X. Waswo’s series of photographs, Longtimers, hand-
coloured by Rajesh Soni, are an ode to a recent time in the memory of Goan 
beaches: the memories of hippies in the 70s, who have since been travelling to 
Goa routinely. It is the very cosmopolitanism of Goa that makes it a location for 
the longtimers and their presence accretes this cosmopolitanism. While these 
are present-day portraits, they are also portraits of nostalgia, the latter element 
emphasised by the “staged” nature of the portraits with almost-theatrical props, 
in pastel colour tones. Bhavani G S’s video of writing Parashurama’s name on the 
sand over and over again as it gets erased, is compulsive in its perseverance to 
hold on to a mythical childhood and memories of water. Filippo Berta’s video-
work too references the beach, and monumentalises the simple act of walking. 
The forms created by the line of people walking along the water on the beach 
are playful and mystical, the walk itself becoming the work of art. Silvia Cavelti 
and Kerstin Wagner’s hanging mosaic, while it references the calçada stones 
and the motifs made with them on paved Portuguese streets, is also a poetic 
metaphor of the nature of Goan culture as a mosaic made up of many elements 
that have travelled here. Subodh Kerkar’s carpet made of rubber truck-tyres 
fuses the fantastical allusion to flying carpets and everyday road travel, blending 
the magical with the mundane.

However, all stories of travel are not pleasant fantasia, nor were the people 
who travelled only here on a pleasure-trip. There are dark stories too in the 
archive of water. Sanjeev Khandekar’s work is a poetic exploration of mutating 
cultures and the mutating Time. In a way, colonialism makes mutants of us all. 
But the opulence of the embroidery and the woven colours of the works also 
pay homage to the richness of colonial encounters, while acknowledging the 
grim aspect of such an encounter. Kedar Dhondu’s slave-ship with murderously 
packed human slaves sombrely reminds us that all travels are not undertaken 
willingly. The dark chapter of slavery in Portuguese-Goan history as well as the 
class and caste oppression of “blackness” are evoked in his magnificent black 
canvas, where light reflects on the black water – kala pani – as a last vestige 
of hope. Sachin Naik’s monochromatic figurative print too, starkly references 
slavery.

We found a few artists alluding to natural history and the travel of plants – how 
herbs and spices were catalogued in the colonial knowledge-practice of creating 
encyclopaedias. Garcia de Orta’s documentation of plants and the Hortus 
Malabaricus, both documenting botanical natural history, are engaged with in a 
critical colonial mimicry by Bess Frimodig, Renée Ridgway, and Rashmi Mala in 
their installations and videos incorporating pages of the botanical texts from the 
archive, clusters of plant-derived objects, and sketches – addressing a profuse 
colonisation of indigenous knowledge. Subodh Kerkar’s works significantly relate 
to natural elements such as the ocean, such as in the works with mussel shells 
and the barnacles growing on plates, and migratory stories of plants such as 



indigo and everyday objects of food, memorialising seeds and plants that have 
migrated. His Anna Brahma is a collection of rice-grains from across India, which 
appears to be infinite in the mirror-reflection. Arunkumar H G creates an ironic 
forest in a critique of deforestation and the depletion of biodiversity. However, 
his neo-forest, made of packaging wood material, carries traces of the ‘Hortus 
Malabaricus’ and the recording of a rich natural history in delicate print.

Another thematic link around which a set of works coheres is Christian 
iconography and hybrid architecture. Renè Fadinger’s geometric forms, which 
are almost independent fantastical beings by themselves, emphasise the 
organicity of the practice of architecture and the lines on the wall grow into 
three dimensional structures. Sudipta Das’s textured canvas with Portuguese 
architectural elements too pays homage to this monumental aspect of Goan 
spaces. Subodh Kerkar’s 150 Natals, made with cut-out pieces of the walls of 
the 150 year old Gomes family house painted over each year during Christmas 
(Natal), evokes the traces of time on material spaces. Friso Witteveen delicately 
recreates the Dutch palace as a dream-image, founded upon the floor-plan of 
the large mansion in Kochi on the Konkan coast, while Asmani Shirgaonkar’s 
colourful canvas is a nostalgic ode to the opulence of time and luxurious interior 
space in the pre-electronic age.

Munir Kabani’s cross that is an optical illusion plays with the very foundation 
of our beliefs – it asks whether our convictions themselves are not a trick 
played by the human mind-body sensorial complex. Clémence Barret too is not 
sparing in her indictment of the abyss of despair that the Portuguese Inquisition 
subjected Goans to, in an extreme form of punitive ritual – the penitential walk 
of the victim in auto da fé. In her intense installation, the viewer participates as 
the subject of the Inquisition, in a constricted walk in a claustrophobic space, 
coming to the taboo object of the red shoes.

In the thematic section addressing mythologies and living traditions, we have 
Clare Arni’s photographic documentation of existing and vanishing everyday 
practices – such as sausage-making – that is a critical reflection mimicking 
the recording imperative of colonial knowledge systems. Her proliferating 
Narakasuras, the mythical demons that are built to be burned during Diwali, 
point to how indigenous practices exceed such an imperative and are profoundly 
uncontainable by Western encyclopaedic practice.

Nandesha Shantiprakash uses indigenous iconography – floral and divine motifs – 
to interrogate the lack of outrage about disappearing green spaces and traditions, 
while Subrat Kumar Behera’s Odyssey is a panel that interprets the patachitra 
in a contemporary manner – mixing the magically mythical, the fictional and 
the historical. Venugopal V G’s triptych too has the panoramic interpretation 
of history as a narrative, going from myth into history that itself is graphically 
presented in the language of kitsch and mythological allusion. Mohammed Abou 
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el Naga references the archival book as well as the ubiquitous cow in his work 
linking the Egyptian iconography of Hathor, the ancient divine cow, and the 
“gau” in Gomanta, the land of the cow. Esther Shalev-Gerz asks the question 
– “What stories are not told today?” in her work with indigenous jewellery, thus 
pointedly bringing up the question of the very selective nature of story-telling 
and narration, even in living traditions.

In the section on personal memorial archives, we see Savia Viegas’s archive of 
old Goan photographs and Barbara Ash’s work based on a surprisingly large 
diasporic Goan community in Swindon, a small town in the UK. Nuno de 
Campos’s delicate sketches of indigenous fictional characters that are based on 
Goan texts interestingly create a “record” of portraits, not of real people, but 
fictitious beings who are imagined into existence. In a philosophical understanding 
of identity and the passing of time, Mansoor Ali’s sandbags and hourglasses deal 
with the evanescent temporality of our being. These too are stories that are not 
told. 

Narendra Yadav’s halo that almost appears like magic when the wheels of time/
prayer-wheels are turned fundamentally questions the way we remember – 
our selective memory’s relationship with Time and narration may indicate the 
unreliability of the memorial archive itself. The second work by Yadav, Memory 
Minus Me, where you’re invited to shred a photograph, deals with erasure in 
the archive and the very nature of the archive as a compendium of extant 
and deleted memorial elements. It is as if our fate is to become photographs, 
and then to be erased from universal memory. These two works thematically 
conclude the exhibition by interrogating the essential nature of the archive itself 
and its relationship to Time and unreliable processes of memory.

Through the body of work of these artists we see parallel registers of memory 
and the traces of other times and other places in Goan archives. The archive 
appears as an accretion of connected histories, as well as one made up of 
omissions in history. Morphology of Archive brings together a compendium 
of works where each artwork addresses the archive in a discrete and distinct 
manner, while simultaneously creating a web of associations in their interstices. 
In the ever-shifting archive of Goa’s connected past as well as cosmopolitan 
present, they ask questions of time and memory, myth and history, remembered 
and imagined spaces, what is told and what is left behind.

Sabitha T P
Curator

2016



Morphology of Archive is framed around the small piece of land marked ‘Goa’ 
on the western coast of India; it explores the complex layers of interaction that 
people of varied race have had with it, and the human dramas that have been 
enacted on its soil. The participating artists have structured the compilation by 
entering into Goa’s history in different ways: some have chosen to establish their 
narratives through tangible artefacts – the land and its built heritage; others have 
approached the idea of Goa through its waters, and it’s entity as a port; and some 
have emphasised written and oral histories, with references to encyclopedias 
and albums, language and script, myth, legend and memory.

In general, the idea of History is connected with a linear, chronological order, 
categorizing periods and the dominant influences in each one. Art, however, has 
the ability to represent time and space in multiple ways, by allowing the imaginary 
and the factual to inhabit the same space. Here metaphors and symbols share 
space with reality and physical evidence. Artistic practice allows history, in some 
ways, to be freed from the limiting realm of authentication. By retelling and re-
interpreting history visually, the artists author new modes of engagement with 
it. The concept of authenticity, deeply embedded in art historical discourse, is an 
interesting premise within which to absorb this particular compilation of works. 
What is authentically Goan? Whose roots are original? Who is an insider, who is 
outsider? Who was responsible? These questions are thrown back and forth as 
the works dialogue with each other. Stories of migration and transnationalism 
perceived through the political histories of various nations connected with Goa 
create a rich surface to penetrate. Art is certainly a political space – the artists 
here have taken positions, voiced opinions and communicated difficult messages 
through direct comments or neutral documentation. They often have to straddle 
thin lines of censorship, both personal and public.

The process of digging deep can reveal skeletons (and treasures) in the cupboard 
– related to self and the other. There is visible acknowledgement of violence, war, 
and oppression; interpretations of the aftermaths and expressions of solidarity. 
Artists are able to internalize and filter raw experience with aesthetic devices, 
and in this context, they have found new relationships to highlight even in the 
darkest stories. The different mediums (conventional and experimental) propose 
varied hierarchies of time, space, and dimension, connecting the private with 
the public, and intersecting memory with recorded history. Conceptually, there 
exists what has been termed as ‘messianic time’ by Walter Benjamin which is 
‘a simultaneity of past and future and in an instantaneous present’. The idea of 
durational works that are added to over a period, or have an interactive element, 
provide further distortion of time and space, as they are extended through the 
intervention of viewers. Physically, the audience becomes an important channel 
for outreach of the concepts, even by means of the click of a ‘selfie’ in front of 
a work.
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Morphology of Archive opened up a vast range of research material for the 
artists to choose from, and the process resulted in an interconnected spectrum 
of works – tackling subjects from botanical art to slavery, architecture to 
mythical characters, and much more. Each work creates and debates an intrinsic 
relationship to Goa and its histories.

This exhibition illustrates the notion of how an artist contributes to the re-
visioning of something belonging in the past; inheriting a history that weaves 
new meanings in the present. There are newer, more humanistic definitions of 
race and religion, with creative navigation of borders and maps. Together, we 
identify similarities, simultaneities and differences, bringing forward a truly global, 
contemporary perspective. 

Lina Vincent
Associate Curator

2016
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Narendra Yadav, Memory Minus Me, mixed      
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    media installation, size variable, 2015
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Bess Frimodig, A Scented Wind of Trade, print on     
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     paper and installed postcards, size variable, 2015-16
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René Fadinger, Expanding Structures, sculptural      
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    installation, 287 cm x 458 cm x 307 cm, 2016



A NAVEEN KUMAR

Born in 1985 in Bangalore, India, A Naveen Kumar finished his studies with a 
Diploma in Painting from KEN School of Arts, Bengaluru, 2008 and Post Diploma 
in Printmaking from Bangalore University, 2010. He is also a member of the Artist 
Pension Trust (APT GLOBAL). He lives and works in Bengaluru. 

Some of his recent projects and participations have been, Shifting Paradigms, Curator 
– Suresh Jayaram at Art Bengaluru, 2015 | Elemental, Curator – Suresh Jayaram | 
Transformation, Curator – Tania Sen, Society of International Printmakers and Artists 
(SIPMA), Philadelphia | 5 Young artists from Bengaluru at Garage, Kirchplatz 6, 
5000 Aarau, Switzerland | “[ ]” Gallery Sumukha, Bangalore | Dialogues with the Self, 
Curator – Anirudh Chari, The Portret Project, Bakheda, New Delhi | Solo exhibition 
on urban life of Bangalore at MOD Arts Program, 2014| Papyrus, Curator – Ushmita 
Sahu, Galleria M, Kolkata, 2014 | RASA – exploring the aesthetic experiences, Curator – 
Lina Vincent Sunish, 2013 | The Emerging Canvas: an Indo-Korean Young Artists’ Exhibition, 
Lalit Kala Academy, Chennai & Korea, 2013 | Cloth Paper Scissors, a mixed media 
exhibition, Curator – Dr.  Avani Rao at Icon Art Gallery, 2012 | Mini Print International 
of Cadaqués, Spain, 2009, 10 & 11.

He is also the recipient of the Shenoy Art Foundation’s, Emerging Artist 2015 
award.
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Made in Gomanta, mixed media installation, size variable, 2015-16

The famed skills in ship or ‘vahana’ building were one of the reasons the Portuguese 
were attracted to Gomanta (Goa). This work references various changes in the 
design and construction of ships along the western coast after Portuguese arrival in 
India, including the introduction of nails in joints and the increased use of caulking. 
It is believed that the Portuguese borrowed wood joinery technology from the 
traditional shipwrights of India. Made in Gomanta plays on the conflicting nature 
of history itself by evoking the art of ship-building.
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ARUNKUMAR H G

Arunkumar H G was born in 1968 in Karnataka. He finished his Bachelor’s and 
Master’s degrees in Fine Art from M S University, Baroda. Arunkumar lives and works 
in Gurgaon, India where he has been designing toys for many years besides his art 
practice.

His solo shows include, Tract, Nature Morte New Delhi, 2010 | Feed, Nature Morte, 
New Delhi and Sakshi Gallery, Mumbai, 2006 | Adelaide Festival of Arts, Adelaide, 
Australia,  2002 | Inflatable Works, Nature Morte, New Delhi, 2001 | Transformations,  
Studio Gallery, Garhi Artist Studio, New Delhi, 1997. He has also exhibited at – The 
Eye and The Mind: New Interventions in Contemporary Indian Art, Festival of India in 
China by NGMA, China, 2015 | Forms of Activism by SAHMAT New Delhi, 2014 | 
Crossing Space, Kunsthalle Faust, Hannover, Germany, 2013 | Conundrum, Bose Pacia, 
New York, 2011 | The New Vanguard, Saffronart and The Guild Art Gallery, New York, 
2009 | Chaos in Order, Lalit Kala Akademi in Vietnam, 2008 | Indian Colour, Gallery 
Keumsan, Seoul, 2007, among many others.

Arunkumar has also been a part of several artists’ residencies –  Art Omi international 
Artist Residency New York 2010 | Artist in Residency, University of South Australia, 
Adelaide, 2007, 2002.
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A view of industrial town’s scrapyards and backyards of forest departments, presents 
a common site of hugely stockpiled wood, waiting to go for primary or secondary use, 
or as firewood.  Where is it coming from in such volume everyday? Is it produced in 
factories or is it from natural habitats? Traces is an attempt to remind ourselves of 
the stories we hear about ‘We and our Environment’.  It references Hortus Indicus 
Malabaricus, an illustrated encyclopedia documenting India’s ecological hotspot 
Western Ghat’s plant heritage. Traces is in the form of a photo booth, a jungle, 
which only has traces of the forest in the discarded wooden packaging material 
it is produced with. Audiences are invited to explore the jungle and photograph 
themselves in it.
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Detail of Traces, sculptural installation, size variable, 2015-16



ASMANI SHIRGAONKAR

Asmani Shirgaonkar was born in Goa in 1984. Asmani predominantly works in the 
medium of painting using oil colours on canvas and archival ink pens on Somerset 
paper. Asmani finished her MFA at Sir J. J. School of Art, Mumbai in 2006. She indulged 
in a year of independent research while doing her Master’s, during which she delved 
quite deeply into the technicality of the medium of oil colours. She had a solo show 
titled Prakriti in 2008 and several group shows in Goa and in Hyderabad recently. 
Due to her painstaking, lengthy and detailed process she spends several months on 
one painting in her studio. She lives and works in Bangalore.
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Being a witness to the days before and after the transition to electronic and digital 
media, Asmani’s work is a result of the fascination with the days before technology’s 
ubiquitous presence, a life untouched by the hues of myriad gadgets. The work engages 
with the nostalgia for a complex environment of the ethnic, the local; a milieu in which 
human relations and values unmediated by technology mattered deeply. This work 
endeavours to express a slice of the past which is real as well as surreal, depicting a 
world before it was accessible through a click. It embodies nostalgia for a past that 
perhaps never existed: a mythical past of spaces and experiences untouched by the 
immediacy of pleasure in contemporary times, and a slower pace of time. The bright 
colours and richness of this work address the longing for excess.
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Once upon a Time, oil on canvas, 112 cm x 142 cm, 2015



BARBARA ASH

Barbara Ash, born in London, and based in Bristol, was awarded the Henry Moore 
Fellowship, based at Canterbury College of Art, U.K for one year, and went on to 
complete her Master’s degree in the sculpture programme at the Royal College of 
Art, London. Since then she has been working internationally on projects and shows, 
including the Second Bangkok Triennial, at Bangkok Art & Cultural Centre | Adam’s 
Rib, Eve’s Air in her hair, SOHO20, New York | One Canada Square, Canary Wharf, 
London. 

Following an invitation to an International Sculpture Symposium in 2007, she 
has worked widely in India, in camps, residencies and shows. Barbara is currently 
organising and participating in a four woman painting exhibition Melting Pot, travelling 
from India to Europe in the spring of 2016.

Barbara has been awarded several artists’ grants from the Arts Council of England; 
one the European Year of the Artists Award and a bursary for the India-UK tour of 
Dolls hosted by Sumukha Gallery.
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Barbara Ash explores the dual-country position of the Goan diaspora in the U.K. 
Research throws up arresting statistics such as there being 9,000 Goans in the small 
town of Swindon. This work is a result of studying and contrasting the co-existence 
of the different spaces of South Asian Goa and industrial Swindon in South West 
England, aiming to get insight into the very different communities and landscapes, 
the consequences of globalisation, and unpacking myths about life in the West. Wish 
You Were Here references old-fashioned holiday postcards, a standard tourist 
totem of a pre-internet era, which served as a somewhat glamorous ‘exotic’ device 
from ‘elsewhere’ to impress and connect with friends and family ‘back home’.
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Wish You Were Here (Part I & II), diptych, watercolors and acrylic on 
canvas, 147 cm x 112 cm, 2015-16



BESS FRIMODIG

Bess Frimodig is an artist from Sweden. She received a BFA from the University 
of Kansas and MFA from the School of Visual Arts, New York City. Frimodig was 
awarded a PhD in 2015 by The Centre for Fine Arts Print Research, University of 
West England in Bristol.

Her prints and artist-books are in the permanent collections of The Penang State 
Art Gallery, Malaysia | The Brooklyn Museum, New York | The Library of Alexandria 
in Egypt and held by corporate and private collectors worldwide. Her major print 
shows encompass the VI International Print Triennial Ministry of Sofia in Bulgaria 
| The 2nd Penang International Print, The Penang State Museum Gallery, Malaysia 
| The CHAAP Baroda Print Studio travelling exhibition in India | The Museum of 
Macedonia Graphic Arts Triennial, Bristol | Leicester Print Workshops: The Best of 
UK Printmakers.

Frimodig is the recipient of 21 grants in the arts and humanities such as the London 
Arts Agency Ad Hoc Grant, and The British Council Awards for the Arts for group 
projects. Her collaborators on A Scented Wind of Trade are Dr. Anna Febrero 
Ribas, Assistant Professor, Ph.D., Biology in Plant Ecophysiology at the University of 
Barcelona, and Sarita Sundar, a researcher and designer based in Bangalore.
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A Scented Wind of Trade, print on paper and installed postcards, size variable, 2015-16

In 1556, the first printing press arrived in Asia, to Goa. This project maps the history 
of the printing press, a European invention, and its function to expand scientific 
knowledge of the therapeutic properties of spices and herbs, between India and 
Europe. Goa’s spice plantations were the starting points of trade as well as exchanges 
between the continents. 1563, Garcia de Orta published in Goa Conversations on 
the Simples, Drugs and Materia Medica of India, the first European to create such a 
catalogue. The book consists of 57 conversations describing the properties of the 
spices and herbs between a research assistant, slaves, the brother of a cholera sufferer, 
and Malupa – an Indian physician. A Scented Wind of Trade extends the dialogue 
between West and East from Orta in the 16th century into the 21st century.



BHAVANI G S

Bhavani G S completed her post Graduate degree in Painting from Chithrakala 
Parishat Bengaluru, Karnataka in 2003. Her solo shows include – Journey with the 
River Cauvery, Suchitra Art Gallery, Rangayana, Mysore; Art & Soul Gallery, Chennai, 
2013 | Forms River Earth, Dakshina Chitra, Chennai;  Talgariene Art Gallery, Bengaluru, 
2013 | Journey with the River Cauvery part-2 (videos/photographs), Venkatappa Art 
Gallery, Bengaluru; Subrang Art Gallery, Mysore, 2012 | The Self In Nature, HabitArt 
Gallery/Residency, Bangalore, 2011 | Journey with River Cauvery part 1(Video) 1 
Shanthiroad Studio/Gallery, Bangalore, 2009 | Whispers of The Woods, Vietnam Fine 
Arts Association, Hanoi, Vietnam; 1 Shanthiroad Studio/Gallery, Bengaluru, 2008.

Her group shows include among others – Dialogue of Identities, CKP, Bangalore, 2016 
| Harvest of Talents, Curator – Lina Vincent Sunish, by K K Hebbar Art Foundation – 
Vismaya Art Gallery, Rangoli Metro, Bangalore, 2015 | Urbanscapes, Curator – Franck 
Barthelemy, Galerie De’Arts, Bangalore, 2014 | We are Water, Spain; F.I.V.E. Megamart 
Video Festival, Australia, 2014 | Sethusamudram, Red Dot Gallery, Colombo & 1 
Shanthiroad Studio/Gallery, Bangalore; One Billion Eyes, Prakruthi Art Foundation, 
Chennai, 2013 | Seeing to a Distance, Level 17 Art Space, Melbourne, 2011 | Bhavani was 
part of a Residency in Maharashtra – Sipna river Walk, 2015 | in Theertha, Colombo, 
Sri Lanka in 2011, and received the Robert Bosch Grant from 1 Shanthiroad Studio/
Gallery, Bangalore in 2009.
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Bhavani’s work emerges from stories of Parashurama – one of Vishnu’s avatars – that 
she was told as a child. The sea apparently dislikes Parashurama – write his name on 
the shore and the waves erase it immediately. In her childhood every time she visited 
the ocean, she repeatedly wrote ‘Parashurama’ on the shore, to test whether the Sea 
would erase it. There are different myths about the Konkan and Malabar Coast; one 
says Parashurama asked the Sea to give him space to meditate as he had given up all 
his belongings. So he threw his axe into the sea and in return, the coast was formed. 
Another story says Parashurama threw his bloodstained axe into the sea and the sea 
withdrew with shock, thus forming the coastline. These myths and memories written 
and rewritten on the sands of the beach are alluded to in this work that engages with 
the obsessive nature of mythical stories and their changing nature in time.
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Parashurama, stills from video installation, 10’50”, 2015



CLARE ARNI

Clare Arni is a photographer based in Bangalore, India. Her work encompasses 
architecture, social documentary and cultural heritage. She has been published by 
leading British book publishers Phaidon, Thames and Hudson and Dorling Kindersley. 
She has also contributed work to magazines like Abitare (Italy) Tatler, Condé Nast (UK) 
Wallpaper, The Wall Street Journal and Harvard Design magazine as well as many Indian 
magazines. Her solo photographic books document the history of the architecture 
of Banaras, Palaces of the Deccan, the recent excavations of Hampi, the capital of 
the Vijaynagar Empire and a four month journey along the course of the river Kaveri. 
Her solo exhibitions document the lives of marginalized communities in some of the 
most remote regions of India and the disappearing trades of urban India. Her work 
has been exhibited Internationally at the Essl Museum, Vienna, Austria | Grosvenor 
Vadehra, London | Bose Pacia, New York | Berkeley Art Museum, California and is 
part of the permanent collection of the Saatchi Gallery, London | the Freer/Sackler 
Gallery of the  Smithsonian Institute, Washington |Art Gallery of New South Wales, 
Sydney,  Australia.
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Clare Arni travelled into the villages of north Goa to document authentically 
made Goan produce, photographing traditions that have passed down unchanged 
from generation to generation. Feni produced by a single family from their cashew 
orchard, distilled in a pot made in mud specifically for the purpose; Pao and Poi bakers 
with earthen ovens; potters who work without electricity, creating pots for different 
forms of cooking; cashew nuts roasted over a fire until they burst into flames…
This is a continuation of a larger body of work which documents the disappearing 
professions of urban India, and the vanishing living cultural traditions of India.

Narkasura was a demon-king of Goa, known for his penchant for female abductions, 
who was slain with the help of Lord Krishna. His newly liberated slave-girls promptly 
lit lamps to celebrate the advent of freedom. This legend gives a particularly Goan 
inflection to the annual celebration of the victory of good over evil during the festival 
of Diwali. Villages and communities vie with each other to produce the largest, vilest 
and most villainous technicolour demon imaginable, sometimes towering dozens of 
feet into the air, before they all compete with equal enthusiasm in devising the most 
theatrical and pyrotechnic end to their vibrantly hellish creations.
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From the series Narkasura, photographic digital 
prints, size variable, 2015-16

From the series Goa, Only, 
photographic digital prints, size variable, 
2015-16

(L)

(R)



CLÉMENCE B T D BARRET

Clémence B T D Barret is a self- taught French artist based in Asia. Intimacy, the 
quest for a better life, belonging, identity, and migration are some her most favourite 
notions to explore. She has often used her own experiences as filters to enter into, 
explore and understand these notions in new geographies and communities.

Her expressions are composed of varied media – video, photography, sound, 
movement, objects, paintings – combined together or not. Some of her latest work 
poses critical questions about gender and national identity, as well as the concept of 
otherness. She has been exhibiting and performing in India, Thailand, France, Italy, UK, 
Finland, and Morocco.
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Charles Gabriel Dellon was a French Catholic physician who lived in Goa in the 
17th Century. Because of his romantic affair with a married woman and his tendency 
to be openly critical of Catholic rituals, his rivals denounced him to the Inquisition. 
Dellon was arrested by the Catholic authorities, labeled a heretic, spent two and a 
half years in solitary confinement, was subsequently excommunicated, condemned 
to work on Portuguese ships, and was condemned to observe 5 penances. “List of 
Penances… 5th and lastly. He shall be inflexibly reserved as to everything which 
has been observed towards him, as well as the Board as in other places of the Holy 
Office.” Dellon didn’t observe the 5th penance and is amongst the only ones who 
had the courage to break the secrecy of the Inquisition. Penance 5th, based on 
Dellon’s testimony, is dedicated to all the victims of the Goan Inquisition and of 
religious fundamentalism around the world. During the 252 years of the Inquisition, 
anybody could be arrested, tortured and burnt for not being a “good Catholic”. As 
our world is nowadays threatened by religious fanaticism in various locations and 
forms this work attempts a remembering of the human cost of intolerance.
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Detail of Penance 5th, mixed media installation with sound, size variable, 2015



ESTHER SHALEV-GERZ

Paris based artist Esther Shalev-Gerz is internationally recognised for her artistic 
practice that investigates the construction of knowledge, histories, and cultural 
identities through the potentialities of unexpurgated expression. Her installations, 
photography, video, sound and public sculpture are developed through active dialogue, 
consultation and negotiation with people whose participation gives context to their 
individual and collective memories, accounts, opinions and experiences which then 
become both represented and considered.

Her bibliography contains more than twenty monographs and her artworks can be 
found in numerous public and private collections.

During Spring 2016, her seminal double clock Les Inseparables will be installed 
permanently in public space in Geneva. In 2015 she participated in A Story Within 
A Story, Göthenburg International Biennial for Contemporary Art | Asia Time: 1st 
Asia Biennale/5th Guangzhou Triennial | the Bucharest Art Week | Holding Ground 
in the Wave Pool Gallery, Cincinnatti.  Her recent solo exhibitions include among 
others – Galerie de l’UQAM, Montreal, Canada, 2014 | The Belkin Art Gallery, UBC, 
Vancouver, 2013 | Describing Labor, The Wolfsonian-FIU, Miami Beach, USA, 2012 | 
Musée cantonal des Beaux-Arts, Lausanne, 2012 | Kamloops Art Gallery, Kamloops, 
2012 | Jeu de Paume, Paris, 2010.
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In a territory that lies between gender and tradition, expression can be delegated to 
objects that are related to emotions, dreams, social status and economy. The jewel 
sentence is crafted as an invitation to consider the moment when being the subject 
or witness of a situation, one chooses between articulating it or not, for whatever 
reason. Some experiences are silenced due to social and personal repression, 
censorship, tradition and culture.

The high-skilled craft of jewelry, one of the oldest productions of artefacts in the 
history of humanity, originating in Asia, intertwines mythically valuable materials 
with a historical symbolism of power and virtuosity. Jewels are granted a magical, 
emotional and social ability to connect or cover different worlds.
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What stories are not told today? mixed media installation, 75 cm x 60 cm x 560 cm, 
2015-16



FILIPPO BERTA

Filippo Berta was born in 1977. In 2015 he won the MIA Foundation Award, Bergamo, 
Italy and in 2014 the Maretti Award Havana, Cuba. He is also the finalist of the Talent 
Prize of Rome, Italy.

He has shown his work at MADRE Museum of Naples, Italy | Jonkopings Lans Museum, 
Sweden | Staedtischegalerie of Bremen, Germany |State Museum of Contemporary 
Art of Thessaloniky, Greece | the Pori Art Museum, Finland | Vandalorum Museum, 
Varnamo, Sweden| Victoria Art Center of Bucharest, Romania | Center for Cultural 
Decontamination, CZKD, Belgrade, Serbia | Augeo Art Space Gallery, Italy | Matadero 
Centro Creativo Contemporaneo, Madrid, Spain | Gallery 400 Chicago, USA | National 
Brukenthal Museum of Sibiu, Romania.

He also participated at the Biennale di Thessaloniki IV Edition, Greece | the Prague 
Biennale V Edition, Czech Republic |Moscow Biennale for Young Art III Edition, 
Russia.

Some of the residencies he has been a part of include – Ratti Foundation (Como, 
IT), Spinola Banna Foundation, Turin, Italy and Care of, Milan, Italy. A few festival 
participations include – 30th International Festival of Sarajevo, 2014 | International 
Konst Film, Sweden, 2013 | Corpus 3, Naples, 2012 | 3rd Performance Festival of 
Thessaloniki, 2013, Greece.
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A line of people is moving along the seashore of a deserted beach, trying to follow 
the fleeting border, defined by the waves that separate the sea from the land. This 
situation produces an uncoordinated collective action that makes visible an unending 
line that breaks continuously. 

The difficulty of maintaining a perfect and straight line represents the conflict 
between a person’s impossibility to find a balance between their own intuitive, 
emotional and impetuous nature and their role defined by society which penetrates 
individual consciences and conditions mental behaviour, guiding the individual 
towards standardised models.
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Sulla retta via (On the straight and narrow), stills from video installation, HD, 1’43”, 2014



FRISO WITTEVEEN

Friso Witteveen based in Amsterdam, started his artistic research in 1991. He opened 
his Studio at KNSM Harbour Island, Eastern Docklands in Amsterdam where he 
created his first photographic series – Amsterdam Architectural Series representing 
specific architectural parts of Amsterdam. And an ongoing series – Amsterdam 
Exterior, about Amsterdam as a backdrop for national and international filmmakers.
 
Friso participated as an independent artist in diverse projects, with great interest 
in the cross-over between the arts, photography and architecture. His projects are 
based on his critical vision on developments involving ‘world-wide-issues’. His work 
is equivocal, with the intent to seduce the audience, seeking public engagement. 
Driven by a critical and uncompromising vision, it raises a fundamental question – 
are we aware of the ongoing decision making, so often based on eagerness of self-
enrichment, either by industry, governments, or ‘the new rich’?

Friso wants visitors to dare to confront themselves and the work itself, which is a 
reflection of our (changing) public environment.

He has showed – LINGAM PALACE – installation, Janela, Migrating Forms and Migrating 
Gods, Curator – Valentina G. Levy, a collateral event by MOG at the Kochi Muziris 
Biennale KMB, Kochi, Kerala, 2014; 2015. Friso was part of the program 48° Celcius, 
HOCUS POCUS° – installation, Public.Art. Ecology, Curator – Pooja Sood, Delhi, 
2008/2009, on the interface of the Walled City of Shahjahanabad and New Delhi.
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A depicted scene from Os Lusíadas, a famous epic and glorious Portuguese poem by 
Luís Vaz de Camões that tells the tale of Portugal’s 15th- and 16th-century voyages 
of discovery. Azulejos – traditional Portuguese painted ceramic tiles, by Jorge Colaço 
(1868-1942) in the entrance hall of Institute Menezes Braganza, Azad Maidan, 
Panaji Goa. Originally it was called Institute Vasco da Gama, once the Portuguese 
army headquarters. Shaken not Stirred, Azulejos diptych subtly alters the viewer’s 
experience and impression of historical and contemporary social issues. The work 
reinserts a historical phenomenon in a new context: The Goa Azulejos (±1925) in 
the artist’s Studio and on the sea-site, reflecting on Portuguese overseas colonialism 
and historical, architectural and social influences in Goa/India.
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Shaken but not stirred, Azulejos diptych, 180 cm x 86 cm, 2015



KEDAR DHONDU

Kedar Dhondu was born in 1981 in Goa where he lives and works. Dhondu’s works 
were exhibited in group shows at several venues, mostly in India – Latitude 28, Lado 
Sarai, New Delhi, 2015 | ARTRY, Fort Kochi, Kerala, 2015 | Department of Art and 
Culture, Goa, 2015 | Gallery Gitanjali, Goa, 2015 | Stainless Gallery, New Delhi, 2014 
|Sunaparanta - Goa Centre for the Arts, Panjim, Goa, 2015-16, 2013 and 2012 | Casa 
Goa Art Gallery, Calangute, Goa, 2013 and 2012 | Provenance Center, New London, 
CT, 2013 | NIV Art Centre, New Delhi, 2012 | Lalit Kala Academy, Chennai Regional 
Centre, Chennai, 2012 | Kerkar Art Complex, Calangute, Goa, 2012 | The Guild Art 
Gallery, Mumbai, 2009, 2008 and 2007 | Gallery Open Eyed Dreams, Kochi, Kerala, 
2009 and 2007 | Kashi Art Gallery, Kochi, Kerala, 2008; Goa, 2007 | Art Chamber, 
Galeria De Belas Artes, Calangute, 2007 | Lalit Kala Academy, New Delhi, 2007 | the 
Fontainhas Festival of Art, Panjim, Goa, 2005 and 2006 | The Harmony Show, Nehru 
Centre Art Gallery, 2005 and 2004 | the AIFACS exhibition, Lalit Kala Academi, New 
Delhi, 2003 and 2004.
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In the darkest chapter of Goa’s history African slaves were brought to be traded 
by the Portuguese, who associated the ‘black image’ with oppression, alienation, 
emasculation and abuse. The black-skinned people of Goan origin also were tortured 
and burnt in the flames of Inquisition. The shackled slave body of the Africans, which 
were brought to Goa, was used to display the supremacy of whites. Portuguese 
white men were referred to as Paakle which means ‘white skinned’, the blacks are 
referred to as Kafris or cafres or Khaapri: Black skinned people). Even in today’s 
time the words ‘Paaklo’ and ‘Khaapri’ are used to discriminate whites from black 
ones within religion and caste. This race supremacy is still being identified in most 
of the Goan families. The dark ocean in the black canvas resembles the ‘dark’ body 
of a slave and the ‘dark journey’ and the abhorrent acts of cruelty: murder, torture, 
suicide, and rapes. The dark ocean brings out the histories of this horrifying past of 
Portuguese Goa and the waves and the water-splash have a dark story to tell. The 
two works bring out the issues of sadism, brutality, innocence and stoicism as well 
as the metaphysics of hope.
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Detail of Dark Dawn II, from diptych, oil on canvas, 900 cm x 600 cm, 2015
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Clare Arni, from the series Goa,Only, photographic digital prints,size variable, 2015-16
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Subodh Kerkar, detail of 150 Natals, mounted sections of wall, installation, size variable, 2016
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Esther Shalev-Gerz, detail of What stories are not told today?,
mixed media installation, 75 cm x 60 cm x 560 cm, size variable, 2015-16

45

Mojé Assefjah, detail of L’entrata, tempera on linen, 219 cm x 170 cm, 2012
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Sachin Naik, detail of Slave Market, woodcut on paper, 276 cm x 152 cm, 2016
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Nandesha Shanti Prakash, Public Spectacle, saw and nylon belt, disc 92 cm diameter, 2012
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Friso Witteveen, detail of Shaken but not stirred, Azulejos diptych, 180 cm x 86 cm, 2015
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Rashmi Mala Devi, detail of Documenting the Ephemeral: Re- Tracing the Garden(s)
of Garcia de Orta, mixed media installation with video, size variable, 2015-16



MANSOOR ALI MAKRANI

Mansoor Ali Makrani specializes in sculpture and predominantly works in/with large 
scale sculptural installations to create artworks that engage with identity politics and 
humanitarian concerns. Born in Vachchhesar (Gujarat), in 1978, Mansoor went to St. 
Mary’s, Mount Abu which, he credits for his faith in the harmonious co-existence 
of different cultures. He earned his BFA, 2002 and MFA, 2004 in Sculpture at the 
Faculty of Fine Arts, Maharaja Sayajirao University, Baroda.  Mansoor lives and works 
in Baroda, India.

Mansoor’s works have been featured in number of group exhibitions in India and 
abroad, including shows like Empire Strikes Back: Contemporary Indian Art Today, 
Saatchi Gallery, London, 2010 | Go See India, Gothenburg, Sweden, 2010 | Artissima 
17, Italy, 2010. He had his first solo show, The Anatomy of an Unknown Chair, at Gallery 
Maskara, Mumbai in 2014. His public sculpture Carriers of Democracy was exhibited in 
one of the collateral events, The Edge Effect, supported by Sunaparanta Goa Center 
for the Arts for Kochi Muziris Biennale 2014. Mansoor also received the inaugural 
CIMA award (Kolkata) for his intense yet thought-provoking work The Anatomy 
of an Unknown Chair. His works feature in public and private collections, including 
those of Charles Saatchi and Karen and Duncan Foundation.
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The identity-making processes as well as the identity-forming practices of individual 
and social autonomy have always been politicized and the constructed collective 
identities have been mobilized for political interests. It is this dynamics of identities 
that Mansoor Ali addresses in the present work as ‘Sediments of  Time’ – the 
‘matter’ that has been left, ignored, erased and neglected in/by the history-making 
processes and made to appear as procedures of ‘natural’ inclusions and exclusions.

In this work, the sand and time – represented by the hourglass – become protagonists 
and witness to historical changes. The minimal, metaphorical and abstract approach 
of this work washes away the direct presence of any human being and yet their story 
is narrated even in their invisibility.
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Detail of Sediments of History, mixed media installation, size variable, 2016



MOHAMED ABOU EL NAGA

Mohamed Abou el Naga is a multidisciplinary visual artist, art professor, curator and 
developer. Born in Tanta, Egypt, Abou el Naga graduated with honours in 1983 from 
the Faculty of Fine Arts and finished with a PhD in Philosophy of Art from Alexandria 
University in 1997. He was the first Middle Eastern artist to receive a grant from the 
Japan Foundation to study the art of papermaking.

Abou has had several solo shows in Egypt and around the world from paintings, 
videos and installations. To name a few – Borusan Kultur Ve Sanat Association, 
Istanbul, Turkey, 1997 | Townhouse Gallery, Cairo, 2000 | Art Academy, Rome, 2000. 
His recent exhibitions include – Egyptian Art, Gallery Art Space, Dubai, 2013 | African 
Art Mojo Gallery, Dubai, 2013 | Hay Carriers, Markheya Gallery, Doha, 2013 | Soad 
Hosny, Duke Gallery London, 2013 | Building Bridges, Art Center, Mexico, 2011 | Exile, 
Art Centre Silkeborg Bad, Denmark, 2009.

He was also part of numerous group exhibitions – What Happens Now? Art Palace, 
2007 | Festival Mondial des Arts Nègres, Dakar, 2006 | Guest of Honour at the 
Festival de Popoli del Mediterraneo, Sicily, 2005 | The 23rd Lithuania Triennial for 
Book Art, 2003. He recently received the first prize for his Video Art Cairo 11 from 
Danube Videoart Festival in Austria.
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Indian everyday life is a mixture of ritualistic practices and it is heavily influenced by 
religiosity that impacts the crowded sub-continent where people, nature, and animals 
share space in an organic manner, as if the historical and the anthropological are not 
strictly separated.  Abou el Naga plays with one of the features of Indian streets that 
has been extensively talked and written about by visitors – the ubiquitous presence 
of the cow. He links the iconic presence of the Indian cow to the ancient Eqyptian 
deity of the cow – Hathor – that symbolizes fertility, motherhood and heavenly 
beauty in a manner similar to the associations with the cow in Gomanta – the region 
named after the cow.
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From the series Ode to Gomanta - India and I, print on canvas, 80 cm x 60 cm, 2015



MOJÉ ASSEFJAH

Mojé Assefjah was born in Teheran in 1970. Her family moved to Germany in 1986. 
She studied painting at the Academy of Fine Arts in Munich from 1992-1998, and 
was a master student under Prof. Jerry Zeniuk from 1997. In 1999, she was awarded 
the Advancement Award for Fine Arts from the Federal Ministry for Education and 
Research, as well as the annual scholarship of the DAAD for a residency in Rome. In 
2013, she continued her work in New York, within the framework of the residency 
program at the International Studio & Curatorial Program (ISCP), New York. She 
lives and works in Munich, Germany.

Since 1999 Assefjah’s works have been shown regularly in solo and group exhibitions 
in Europe and the Near East. Her works are included in numerous private and also 
public collections in Germany, Switzerland, China , Dubai, Lebanon and Spain, such 
as – Städtische Galerie im Lenbachhaus, Munich | Gabriele Münter and Johannes 
Eichner Foundation, Munich | Pinakothek der Moderne | Guangdong Art Museum, 
China | Colección olorVISUAL, Barcelona, Apt Dubai.

She is represented by – Galerie Tanit, Munich/ Beirut | Galerie Graf & Schelble, Basel, 
Switzerland | Ana Mas Projects, Barcelona/ San Juan, Puerto Rico | Galerie Nanna 
Preussners, Hamburg, Germany.
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L’entrata (entrance) is an invitation for the eye to look through a window opened 
to a nostalgic landscape, a window opened on history and on the various cultures 
that belong to it. The spectator might sometimes see vegetal or plant forms and at 
other times, baroque drapery. L’entrata tells a story of a dreamed landscape between 
abstraction and figuration.

The spaces are built by the dialectic between opacity and transparency, closeness 
and distance, putting layers over layers to construct the depth, in these egg tempera 
works. Moje Assefijah’s interest for the Italian Renaissance is infused with the 
mystical beauty of the visual productions of ancient Persia. The free gesture inscribes 
itself through wide ribbons with the flexibility of the movements and the strokes 
calls to mind calligraphy. It is an amalgamation of historical forms and contemporary 
experience that interacts with a migrant visual archive and a meeting of the cultures 
of the East and the West.
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Bright lines, tempera on linen, 187 cm x 147 
cm, 2012

L’entrata, tempera on linen, 219 cm x 170 
cm, 2012



MUNIR KABANI

Munir Kabani, born in 1976 earned his B Com from the Mumbai University, 1997 
and did a diploma in Cinematography and Film Theory from University of California, 
Los Angeles, 1999.

Director, FJAKA – 14 minute collaborative video, LOOP, Barcelona | Director, Man 
Eats Rock – 22 minute video, by the Fondation d’entreprise Hermes, screened in the 
H Box, “a specially designed ‘nomadic’ viewing unit” that travels to cities across the 
world, 2011 | Buffet – video – part of mobile installation Commercial Break presented 
by Garage Center for Contemporary Culture, Moscow – opening week of the 54th 
Venice Biennale and the Nuit et Blanche Festival, New York, 2011 | Wordwork 1 – 
group show – Words and Images, The Fine Art Company, Mumbai, 2014 | flyeye – an 
Eyewear Installation – group show – Nature As Image, The Loft Gallery, Mumbai, 2011 
| Future Past Present – live performance with Nikhil Chopra, the Art Sonje Center, 
Seoul, South Korea, 2011.

Solo show – Urbanium Mundanius, Gallery Beyond, Mumbai, 2006 | Group show – 
Postvisual World, Curator – Gitanjali Dang, Priyasri Art Gallery, Mumbai, 2008 | What 
will I do with all this land? part of Sir Raja III – live installation and photography show 
with Nikhil Chopra, Mumbai, 2005.

Kabani is currently working on optical sculptural experiments and towards the 
completion of Bhairav – video. He lives and works between Goa and Mumbai.
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Holy Cow, optical quality polished plastic + plastic trinket, 25 cm x 15 cm, 2015

This work is part of a larger series titled “one ate six two ate two” which is based 
on the study of the human sensory system. An object, here the holy cross, is 
positioned at a precise location in a concave + convex structure creating a ‘real 
image’ which appears to float in mid-air. This image alludes to the illusions about our 
beliefs and perceptions which in turn are based on the fallible mind-body multiplex 
sensory system. Our convictions and perceptions may be an optical illusion and are 
disorienting in their unfixed nature.



NANDESHA SHANTI PRAKASH

Born in 1968, after studying Applied Arts at the College of Fine Arts in Bangalore, 
Prakash learned animation at Heart Animation Academy, Hyderabad and Printmaking 
at Bangalore University. In 2006, he established the Bangalore Artists Center – Artist 
in Residency Program (BAC). Prakash produces installations and sculptures by mixing 
crafts/ready-made objects as well as commercial ads/commercial ‘propaganda’ with a 
focus on Indian political consciousness.

His major solo exhibitions are – Give Me The Thumb of Your Right Hand, Gallery 
Sumukha, Bangalore, 2013 | Sun Was A Myth, Sumukha Gallery, Bangalore, 2009 | 
The Great Migration – public project, supported by Robert Bosch and Forum Mall 
Bangalore, 2009 | Zones of Conflict, 1Shantiroad Studio/Gallery, Bangalore, 2007.

His group shows include among others – Art On The Body, Apparao Galleries, Delhi, 
2015 | Paradigm Shift, Curator – Suresh Jayaram, UB City as part of Bangalore Habba, 
2015 | Luxmi, Apparao Galleries, Delhi, 2014 | Window Display Art Festival, Toride, 
Japan, 2013 | Kashiwa Art Festival, Kashiwa, Japan, 2013 | Post Oil City, Curator – 
Elke Falat, Bangalore, 2013 | Post It, Sweden, 2010 | TRIAD Contemporary Art of 
India, Loveland Museum/ Gallery, Loveland, Colorado, USA, 2010 | Indian and German 
– video, 1Shanthiroad Studio/Gallery, Bangalore, 2009 | Artist’s Words, Chitrakala 
Parishath, Bangalore, 2009.

Residencies – Arcus Project, Ibaraki, Japan, 2013 | Karkop International Workshop, 
Romania, 2008.
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This series of works is located in the hinterland of myth and reality of the everyday 
and the contemporary. In Goa, mining has been responsible for deforestation and 
environmental pollution. Indiscriminate mining has left ‘red wounds’ on a green 
landscape. The motifs of the plant and of the goddess are etched on iron wheels 
used for cutting rocks in mining operations. Mythology tells us that Durga arrived 
in Goa from Bengal and the peaceful and tranquil Goan landscape made her Shanta 
Durga (peace-loving Durga). One of the wheels has the etching of Durga, suggesting 
that it is time Shanta Durga from Goa gets rid of her peaceful nature and assumes 
the avatar of fighting Durga, in order to protect Goa’s environment – the plant-life 
that is evoked on the other plate’s floral motif (see page 47).
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Public Spectacle, saw and nylon belt, disc 92 cm diameter, 2012



NARENDRA YADAV

Narendra Yadav was born in Ratnagiri in 1964 and he currently lives and works in 
Mumbai, India. He finished his B.F.A. at the Sir J.J. School of Fine Arts in Mumbai in 
1987. He worked for various advertising agencies in Mumbai, such as Bates and 
Mudra until 2001, when he started to work with Lowe-Lintas as a Group Creative 
Director at their Mumbai office. 

Yadav has won many Indian and International awards for print and film advertising. 
Since 2006 he has participated in many festivals, solo or group exhibitions – Geukens 
& De Vil Gallery, Antwerp, 2013 | India Art Fair, New Delhi, 2012 | 54th Venice 
Biennale, Venice, 2011 | India Art Summit, 2011 | Nuit Blanche Festival, New York, 
2011 | Artissima Art Fair, Turin, 2010 | Gallery Maskara, Mumbai, 2010, 2009 and 2008 
| Sakshi Gallery, Mumbai, 2008 and 2007 | Lalit Kala Academy, Kochi, 2006.
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When the viewer rotates the wheel, something unexpected happens. The mirror plays 
back an image of you with a halo that lights up over the head. Our selective memories 
possibly play just such a trick on our senses. Our psyche creates mythologies of the 
self, the stories that we tell of ourselves. Every story we narrate of ourselves has the 
potential to be deceptive, whether it’s autobiography or a people’s cultural history 
built of memories.

This work invites the viewer to interact by shredding a photograph. These photographs, 
sourced from Goa, although anonymous, carry an emotional charge of associations, 
and, hence, the shredding, by erasing the emotive content, can be a draining experience. 
Once the photograph is shredded, it is akin to a selective erasure of a memory 
element and this act, by its violence, interrogates our place in the universal memorial 
archive and is a meditation on the evanescence of the archive.
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As Far As I Remember, 
mixed media installation,
size variable, 2015

Memory Minus Me, mixed media installation, size variable, 
2015

(L)

(R)



NUNO DE CAMPOS

Nuno de Campos (Porto, Portugal 1969) is a Portuguese artist residing in the United 
States. He first exhibited at the Boston Clifford-Smith Gallery after having completed 
a Masters of Fine Arts at Tufts University and The School of the Museum of Fine Arts, 
Boston. Since, his work was shown in venues like the Smithsonian National Portrait 
Gallery, Washington DC | Museum of Fine Arts, Boston | The Drawing Center, New 
York | The Prague Biennale II, Czech Republic, and at a number of galleries in the 
United States, Europe and South America. His shows have also garnered critical 
reviews in The New Yorker, The Boston Globe, ArtForum, and Art in America. He is 
the recipient of fellowships from the New York Foundation for the Arts and the 
Massachusetts Cultural Council.  Nuno de Campos currently teaches at Parsons, 
The New School of Design in New York City. His work is represented by Ameringer 
| McEnery | Yohe.
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From the series Goans, And yet, when he came home, all 
fatigued and sleepy, not a single sweet word, not a single 
welcoming glance! From Manohar Sardessai’s story The 
Noose, graphite on paper, 11 inches x 14 inches, 2015

As counterpoint to all the early accounts by foreigners, Goan fiction of the 20th 
century has built a literary image of the people and life in Goa. The project is 
one of self-representation, but in many instances the awareness of diverse strata 
of Otherness remains present. Central to this compilation that embodies a Goan 
collective self-portrait, are the themes of colonialism, gendered identities, family and 
love via an exploration of Hindu-Catholic relations, class and the diaspora.

Nuno de Campos creates a series of portraits based on the rich tradition of short-
story and novel originating in Goa. Aware of the fictional nature of his attempts; he 
explores the limits of representation of self and other in a series of delicate graphite 
portraits. Each drawing represents one or more characters from a story and is titled 
after a short sentence extracted from the text.



RASHMI MALA DEVI

Rashmi Mala Devi is an artist and independent researcher based in Baroda. She has 
an MFA Painting and MFA Art Criticism from MSU, Baroda. She is also the recipient 
of the National Scholarship, 1998-2000.

Her group shows include among others – Inscription on the Surface of the Transitory, 
Faculty of Fine Arts, Baroda, 2014 | Fluid, The Site, Baroda, 2013 | India Art Fair, 
Delhi,2013 | Kochi-Muziris Biennale Collateral Group Show, 2013 | Gallery Ragini, 
New Delhi, 2011 | Jehangir Art Gallery, Mumbai, 2011 | Gallery Beyond Mumbai, 
2011 | Black Drizzle, State Art Gallery, Guwahati, Assam, 2011.

She has contributed to Marg Volume Baroda: A Cosmopolitan Provenance in Transition , 
Ed.by Priya Maholay Jaradi, 2015 | Co-ordinator for digitization of the Photographic 
Collection of Prof. Jyoti Bhatt, IGNCA, Delhi, 2014 | Project Researcher for Baroda 
Project, Asia Art Archive, Hong Kong | Mural project – Conjuring Lands for Mumbai 
International Airport, 2012-2013 | Illustrator – story – Tataki Wins Again by Gagu 
Shaymla, part of a Book project for non-normative children titled, Different Tales.

Rashmi is currently on a research project which attempts to retrace a 16th century 
herb garden in Old Goa by using Archaeological methodologies and literary sources 
and an associate, documenting Antiquities and Monuments of Gujarat (for ASI) with 
Dept of Archeology and Ancient History, MSU.
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Detail of Documenting the Ephemeral: Re- Tracing the Garden(s) of Garcia de Orta, 
mixed media installation with video, size variable, 2015-16

Foraging through a land in search of a hypothetical garden, around an archeological 
site resulted in a chance discovery of the possible garden(s) of Garcia da Orta. The 
only definite evidence of the garden(s) is the literary source left by da Orta himself. 
Although there is no physical evidence of Orta’s presence in Goa, traces of gardens 
with herbs and medicinal plants can be found within his Colloquies. Within the text, 
the author talks about these garden(s), mentioning the location where he grew some 
of the plants discussed in the book, often using the phrase, ‘’here in Goa”. While 
trying to retrace a nearly 500-year-old garden, a key concern also lies somewhere in 
the present day ecological urgencies; of the disappearance of important plants and 
biodiversity.

These works represent a fraction of the ongoing engagement with this sixteenth 
century text and carries the anticipation of unraveling buried stories.



RENÉ FADINGER

Born in 1974 in Vienna,  Austria, René lives and works in Carinthia,  Austria and every 
year for several months in India. He studied at the University of Applied Arts, Vienna, 
Institute of Fine Arts, drawing and fine art print. Since 2012 he has been teaching 
at the Independent Academy of Fine Arts, Carinthia. René Fadinger’s approach is 
experimental and multi-layered. He combines a variety of different techniques, builds 
three-dimensional objects, which could also be interpreted as architectural models; 
he paints, draws, makes experimental-films and takes photographs.

His work has been exhibited in many solo and group shows among others – 
Tangenten-Ein Kärntner Querschnitt, Villa Claudia, Feldkirch, 2015 | BV-Jahresausstellung, 
Alpen-Adria-Gallery, Klagenfurt, 2015 | Sublimation, BV-Gallery, Klagenfurt, 2014 
| Gemischter Satz, Museum St.Pölten, 2013 | Point of View, Treibacher-AG, Althofen, 
2013 | MALTE#1 – performance, BV-Gallery, Klagenfurt, 2011 | TOP 11 – video 
installation, performance, GarageX, Vienna, 2011 | B-ART, Lange Nacht der Museen, 
BV-Gallery, Klagenfurt, 2010 | Instabil – installation, performance, Casineum Velden, 
2009 | Lange Nacht der Museen – video installation, Gallery3, Klagenfurt, 2009 | Art-
Auction, Kunsthaus Graz, 2007 | Kunst-Fehler-Kultur, Museumsquartier Vienna, 2006 | 
Art Auction, Naturhistorisches Museum Vienna, 2006.

7th International Biennial of Miniature Art, Serbia, Montenegro, 2003 | Aktion I/03, 
Project-Space-Karlsplatz, Vienna, 2003.
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Fadinger’s cross-media artwork focuses on the metamorphosis from solid to 
gaseous state and the reverse-sublimation, inspired by quantum physics. It’s based on 
a fictive thesis in which empty space is intelligent and has the ability to memorise. 
These Architectural Beings are trying to emancipate from the determination by the 
architectural structure they were surrounded by, looking for new abstract forms, 
exploring higher dimensions, changing their state of matter and its density. At a 
metaphorical level it could be seen as the process of emancipation of our Self.

Histories of Goa focuses on European architectural influence in Goa. The installations 
show viral attitudes, leaving their physical origin as autonomic forms. These Architectural 
Beings are reduced to minimal constructive structures, still carrying information of 
the previous architectural style with the mission to ”infect” the surrounding area, in 
the manner in which architectural forms proliferate, go viral, and persist almost as 
3-D life forms.
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From the series Expanding Structures, sculptural installations, above - 
251 cm x 306 cm x 264 cm; below - 287 cm x 458 cm x 307 cm, 2016



RENÉE RIDGWAY

Renée Ridgway is an artist, freelance curator, writer, and educator based in Amsterdam, 
Netherlands. She studied Fine Art at the Rhode Island School of Design (BFA) and 
Piet Zwart Institute (MA). Her international exhibitions and presentations include 
dOCUMENTA (13) in collaboration with Winning Hearts and Minds, CAE, Manifesta 
8, Centraal Museum Utrecht | Museum De Lakenhal | Gouda Museum | Conflux 
Festival |P.S.1 MoMA Hotel New York.

Ridgway’s Beaver, Wampum, Hoes, 2000-ongoing, is a series of mixed media installations 
and public interventions at various locations in and around NYC and the Netherlands 
that focuses on the value of ‘cultural currency’ in relation to the Dutch colonial past 
with Native Americans and its contemporary repercussions. Hortus Malabaricus 
draws on a 17th century compendium of exquisite prints of indigenous plants (740) 
from Kerala, India, that maps their medicinal workings, elucidating today’s use-value of 
ecological species and commodities markets, along with applying archival documents 
as ‘prior art’.

Ridgway has completed residencies and site-specific projects at Lichtenberg Studios, 
Berlin, 2014 | Trampoline Huset, Copenhagen, 2013 | Pilotprojekt Gropiusstadt, 
Berlin, 2008 | Sculpture Space, 2005 |  Künstlerhaus Bethanian, Berlin, 2003 | 
European Atelier Programme, Weimar, 2000 | Hotel New York, P.S.1. MoMA, 2000 | 
Art3, Valence, 1999.
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The notion of a ‘redistribution of space’, its fundamental relation to land, context and 
territory inform Ridgway’s practice as a visual artist. Currencies, commodities and 
capital are intertwined in her research practice and video installations. Questions 
of land rights, crop cultivations and indigenous plants comprise recent works that 
explore ecological concerns and exchange markets. Although situated in present-
day economic geography, these contemporary ‘cultural currencies’ draw on colonial 
pasts and historical archival manuscripts, offering up an extant use-value of historical 
narratives. Knowledge then, is constructed through visual, aural and sensory 
configurations that are recognized as entangled, yet a vehicle to comprehend  
the present.
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Video stills from Materia Medica - Amsterdam (above) and Pimta Peeper (below), from 
video installation, 11’48”, 2015-16



SACHIN NAIK

Sachin Naik was born in 1978. He did his Bachelor in Fine Arts (Painting), at the Goa 
College of Art, Goa University, Goa and his Masters’ in Fine Art (Printmaking), S.N. 
School, Central University of Hyderabad.

His group shows include – Look at this Land, etchings, Sunaparanta Centre for The 
Arts, Altinho, Goa, 2012 | Goa Reloaded, group exhibition, NIV art Centre, New Delhi, 
2012 | Manifestation, Exhibition of Graphic print, Kalakriti Art gallery Banjara Hills, 
Hyderabad, 2004-2005 | Golden Threshold, Exhibition of painting, Graphic print, 
Kala Academy, Goa, 2003-2004 | Interpretation, Exhibition of paintings, Graphic print, 
Sculpture, Hyderabad Art Society, AP, 2002-2003.

His participations among others – Life of Form Through Water, an Exhibition of 
Contemporary Art from Goa & America, Gitanjali Art Gallery, Panjim, Goa, 2015 
| Mini Print Goa 2015, Sanskruti Bhavan Panjim, Ravindra Bhavan, Vasco, Goa, 2015 | 
Convergence, Contemporary Art from India & the Diaspora, William Benton Museum 
of Art, University of Connecticut, Storrs, Connecticut, America, 2015 | Printmaking 
Exhibition, National Gallery of Modern Arts, Bombay, 2013 | Why not? A Multimedia 
Exhibition, Sunaparanta Goa Centre for the Arts, Althino, Goa, 2013 | Pratangan,  
Printmaking workshop, West Zone Culture Udaipur, M.S. University, Baroda,  
2012-2013.

70

Slavery was a highly commercialized brutal institution and the city of Goa was 
notorious for its brisk trade in human beings sold as slaves. Goa became the centre 
of the slave trade in the 16th century. People were sold, auctioned or bartered 
in a market place called Praça de Leilão. The slaves were brought everyday from 
different countries as well as from different parts of India by their captors. The seller 
assessed the qualities, strength, health, skills, and so on of the slaves, in a process that 
dehumanized people and cruelly turned them into objects to be sold. Black slaves 
were preferred, as in the racial imperialist imaginary, they were believed to be able to 
endure hard labour. The price of an adult man sold as a slave was around 20 pardaos 
and a black slave girl was sold at 30 pardaos or more and women used for nursing 
children. This work critically reflects on the ruthless history of slavery.
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Slave Market, woodcut on paper,276 cm x 152 
cm, 2016



SANJEEV KHANDEKAR AND VAISHALI NARKAR

Sanjeev Khandekar’s solo shows are – Everything You Wanted To Know About Bad Breath, 
However Afraid To Ask Alfred Hitchcock, Bombay Art Gallery, Mumbai, 2008 | Rx, Sudarshan 
Art Gallery, Pune, 2008 | Acquire, Merge or Collaborate, ABN Gallery, Mumbai, 2007 | Kegel 
Exercises, Pundole Art Gallery, Mumbai, 2007 | What do I love when I love you, My God?, 4th 
Floor Gallery, Kitab Mahal, Mumbai, 2006 | La Peau de Chagrin, Pundole Art Gallery, 2005 | 
All That I Wanna Do, Museum Art Gallery, Mumbai, 2005 | Rumors of the truth, Jehangir Art 
Gallery, Mumbai;  Apparao Art Gallery, Chennai Triveni, Delhi, 2003.

His collaborations with Vaishali Narkar include, Tits, Clits, n Elephant Dick, Jehangir Art 
Gallery, Mumbai, 2006 | Post Visual, group show, Curator – Gitanjali Dang, Priyashri Art 
Gallery, Mumbai, 2007. Third Life – group show,  Curator – Gitanjali Dang, 2008 | By George 
– group show, Curator – Gitanjali Dang, Alliance Française de Delhi | Bad Breath, Matthieu 
Foss Gallery, Mumbai 2010 | Imp In The Garden & Other Fairy Tales, embroidery on silk, 
Pundole Art Gallery, Mumbai, 2010 | Imp In The Garden & Other Fairy Tales, embroidery 
on silk, Su-Darshan Art Gallery, Pune, 2011.

His group shows, among others include – Annual Show, Birla Institute of Art Culture, 
Kolkata, 2011 |Summer Group show, Matthieu Foss Gallery, Mumbai, 2010 | Spectum, 
Curator – Saryu Doshi, Abu Dhabi Art Fair, Abu Dhabi, UAE, 2009.

Vaishali Narkar was born in 1973. She has an MFA Sir J.J. School of Art, Mumbai. Her solo 
shows include – Towards Window Of freedom, Jehangir Art Gallery, Mumbai, 2002.

Besides her collaborations with Sanjeev Khandekar her group shows include – Annual 
Show, Birla Institute of Art Culture, Kolkata, 2011 | Printmaking, Priyashree Art Gallery; 
Jehangir Art Gallery, Mumbai, 2010 | Miniature Format show, Sans Tache Gallery, Mumbai, 
2008 | Miniature Format show, Sans Tache Gallery, Mumbai, 2007 | Keep Drawing, Curator 
– Chintan Upadhyaya, Pundole Art Gallery, Mumbai, 2007 | Rebel Graffiti, Open Eyed 
Dreams Gallery, Kochin, 2007 |50 yrs. Golden Jubilee show, Jehangir Art Gallery, Mumbai, 
2002 | Miniature format, The Guild Art Gallery, Mumbai, 1998 | The Black & White, Y. B. 
Chavan Art Gallery, Mumbai, 1997 | 50 Yrs Of Independence, National Gallery Of Modern 
Art, Mumbai, 1997 | Gallery Ganesha, New Delhi, 1997 | Miniature format, Lalit Kala 
Akademi, New Delhi, 1997 | Miniature Format, Gallery Sans Tache, Mumbai, 1997.

She also received a fellowship from 2000-2002 from the Govt. Of India | The Schesinzer 
Prize, 1997 |the Bombay Art Society Award, 1996 | the Dr. Babasaheb Deshamukh Art 
Academy, Amarawati Award, 1995.

Vaishali Narkar works and lives in Mumbai.
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Goa can be seen as the site of one of the first colonial aggressions in India. Every 
imperialistic rule, or a hegemonic regiment removes the weak, the poor, the tribal, the 
aboriginal. The removal or such brutal annihilation then continues via the construction of 
mythology or the glorification of the unjust and grotesque acts of the mighty. Goa is no 
exception. The Inquisition is one such example, and slavery is another.

The logic of all three works articulates a story of a history of mutation, marriages of 
cultures and also about the conflicts, wars and battles that build an aesthetic of the ‘new’. 
Goa is a history of mutation, a history of ethnic identities melding into new versions 
over the last few hundred years, with mutant identities taking shape across the complexly 
woven carpet of its history.
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The Battle of the Pigmies and the Cranes, silk on silk embroidery, 
152.4 cm x 91.44 cm, 2015-16



SAVIA VIEGAS

Savia Viegas was born in 1957. She is an Indian academic and writer who lives in 
Carmona, South Goa. She received a Senior Fulbright Fellowship in 2003-04 to study 
art museums in America. Resigning from her teaching career at the University of 
Mumbai, she moved to and now works from Goa. She has curated four exhibitions 
on the works of renowned painter Angela Da Fonseca. Her literary works include 
Tales from the Attic, Saxtti, 2007 | Let me tell you about Quinta, Penguin, 2011 | Abha 
Nama and Eddi & Diddi, Saxtti, 2012; Blueprints, 2015.

Viegas has had solo exhibitions of her paintings – Picturing Us, 2009 and Mementos, 
2014. She is currently working on a book on the work of Angelo da Fonseca. Her 
other exhibitions include – Museum thru Indian eyes, a photographic exhibition at 
NCPA sponsored by USEFI held, 2005.
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The photographic image played a central role in the visual history of the changing 
world of the 1840s. It was a world that was colonially inscribed; its geographies 
redefined and culturally re-conglomerated. It was a world of centres and peripheries 
linked by power, trade and colonisation. The Goan identity with its quintessential 
mixes lent itself to quaint interpretations of colour, race and power creating a feudal 
comprador class. The photograph entered the lives of the landed elite, recording 
them in the family portraits set against their mansions or highlighting their property. 
In the Goan diaspora, however, it is not identity of the race and skin, native or Asiatic, 
but religion, clothing and food that become the essential human codifiers.

Photographic portraits were created in great profusion by Catholic families. A factor 
that contributed to this was that they had adapted to western culture and travelled 
more. On the other hand, some of the pictures sourced from Hindu families reveal 
a refreshingly different aesthetics. The photographic stances are different, and so are 
the cultural aesthetics. These photographs are a memorial device and narratives of 
the stories of the self.
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From the series Moments, Memory, Memorabilia, 
photographic prints, size variable, 2016



SILVIA CAVELTI AND KERSTIN WAGNER

Silvia Cavelti was born in 1942 in Zurich, Switzerland. There she studied at the 
Kunstgewerbeschule. During that time all of her teachers were teaching in the roles of 
the Bauhaus movement. Which means that all the objects they created had to be simple, 
functional and reduced to the minimum. The colours to work with were primary colours 
– red, blue, yellow plus black and white, called non-colours. They were then mixed in a 
mathematical order following the theory of Johannes Itten, who was highly respected at 
the time, his theory being practiced even today. This mathematical approach was visible 
through the big Constructivism Movement in Europe, Switzerland and South America. 
Even today Silvia’s favourite figure is the square. There she feels at home. Despite her 
strict education she often puts some poetic elements together, to transmit emotion or a 
message. It is always based on the square as the outer limit, but the inner space gives her 
endless options of creativity. Her work is listed under constructive poetic art.

Kerstin Wagner was born near Cologne, Germany. She graduated in 1987 In Fine Art 
Painting in Bonn/Alfter and in 1989 in Art in Social Development from Alanus Art Academy. 
She is a member of the International Association of Art and the Algarve Artists Network. 
Since 1987 her work has been shown in more than 150 exhibitions, mainly in Europe; and 
in 2015 in Goa as well, after being part of the first International Artist’s Residency, Goa.

Her art is based on the philosophy of complementary principles – movement against 
stillness, calm against chaos, darkness against light. The paintings emerge from the creative 
tension between dynamic expression and quiet meditation. Both are essential emotions 
and the creative processes in both directions is finally not a contrast, but leads to harmony 
in the centre to see light, colour and movements.

Kerstin Wagner’s artwork shines with a colour and vibrancy that reflects the culture 
surrounding her. The artist lives and works partly in Germany and Portugal and traveling 
is a deep source for her creativity. Due to her innovative, variable approaches, her art 
appeals as multifarious, creative and always offers a new perspective.
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The Portuguese created a cultural practice of the technique of making roads, and 
courtyards of houses, a mosaic that exists from the Greek and Roman periods. During 
King Manuel’s time in the 16th century, calçadas, paved squares of mosaic made of stone, 
were made artistically. They used symbols like the sun, moon, stars, fish, waves, or symbols 
of the emperor. When Portuguese explorers arrived in Goa, they brought with them in 
spirit these symbols. This historical practice of Portugal became part of Goan history in 
the 450 years of imperialism.

The black cobblestone pattern of the Azores that Silvia Cavelti uses here reflects a dark 
period in Goa. But they are shown high up in the air – transparent and weightless. Their 
shadows against the wall remind us of the persistence of the past in the postcolonial 
present. To brighten up these 450 years of Portuguese history Kerstin has added the 
bright Holi colors, charcoal and gold that represent the present time, and future-time.
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Calçadas, constructed art, 550 cm x 218 cm, 
2016



SOLEDAD SALAMÉ

Soledad Salamé, American, born in Santiago, Chile in 1954, currently lives and works 
in Baltimore, Maryland. From 1973 to 1983 Salamé lived in Venezuela. During this time 
she was exposed to the rainforest – a pivotal experience in her artistic development 
that continues to be a source of inspiration. In the pursuit of new ideas, she has 
conducted intensive field research in the Americas, Europe and Antarctica. She is 
currently working on a big project called Are you listening?

Her noteworthy projects and exhibitions include – Are you listening? Chile, Dominican 
Republic, Baltimore, Maryland – in progress | Territories 2013, Goya Contemporary 
Gallery, Baltimore, MD | Barcodes Merging Identity and Technology 2012, Critics choice 
for Art Miami, Miami, Florida | Gulf Distortions I/XII 2011, Corridor, Museum of the 
Americas, Washington DC | Where Do you Live? 3000 Miles of Maryland Coast, The 
Contemporary Museum, Baltimore, Maryland | Aguas Vivas and the Labyrinth Of 
Solitude, Museum of Fine Arts, Santiago, Chile | Latin American Still Life, Reflections of 
Time and Place, Katonah Museum of Art, Westchester, NY.

Soledad’s work is represented in private and public collections throughout the world, 
including – Deutsche Bank in New York, New York | National Museum of Women in 
the Arts in Washington, DC | The Baltimore Museum of Art, in Baltimore, Maryland 
| the University of Essex, UK.
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The photographic image has its beginnings in tiny drops of water pooling on a 
reflective surface, thus creating both an intimate study of this natural element and an 
allusion to the much larger presence of water on the globe. The scale of this image, 
coupled with the luminous fabric on which it is printed, evokes the movement of 
liquid and the undeniable power of the earth’s water. It imagines space as a fluid 
entity, and brings the infinity and openness of water into an interior space, almost 
poetically bringing the ocean home. Flow evolved from two projects: Continents of 
Water and Amber River.
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Flow, dye sublimation on fabric, 490 cm 
x 220 cm, 2007



SUBODH KERKAR

Dr. Subodh Kerkar was born in 1959. He gave up his medical profession to pursue 
his passion for visual art. For the past 25 years he has experimented with different 
media creating a niche for himself as an installation artist.

His selected shows among others are – Sculpture by the Sea, Aarhus, Denmark, 2015 
| Janela – Migrating Forms & Migrating Gods – A collateral event presented by MOG 
at Kochi Muziris Biennale, Kochi, Kerala, 2014 | Label 201 Gallery, Rome 2014 | 
Sparsha – Touching the Senses: Ritual and Contemporary Indian Art, Kunstmuseum, 
Bochum, Germany, 2014 | Sculpture by the Sea, Cottesloe, Australia, 2014 | Water 
Bodies, exhibition organized by INKO Centre and Arts Council (Korea) in Chennai, 
2014 | Art Direction for the Award winning film, Baga Beach, 2013 | Sculpture by 
the Sea, Bondi, Australia 2013 | Strarta Art Fair, Saatchi Gallery, London, 2013 
| The Pepper Cross, Canvas International,  Art,  Amsterdam, 2013 | Unsung in Life; 
Unclaimed in Death, project for Raqs Media Collective, Devi Art Foundation, New 
Delhi, 2012 | Ruhr Biennale, Duisburg, Germany, 2010 | The Presence of the Absence, 
installation for Indian Institute of Advanced Studies, Shimla, 2010 | The Art of India: 20 
Years of Contemporary Art, Gallery Neumeister, Munich, 2009 | Jam Jar Gallery, Dubai,  
2009/2007 | Canvas International Art, Amsterdam, 2008 | Gulf Art Fair, Dubai, 2007 | 
Award winning installation – Busan Biennale Sea Art Festival, South Korea, 2006.
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Indo-Portuguese houses are an important part of the Goan cultural ethos. Most 
houses were constructed in the second half of the 19th century. Most Catholics 
paint the exterior of their houses annually before Christmas (Natal in Portuguese). 
There is a large dilapidated house, belonging to the Gomes family, which is over 150 
years old. This house must have received at least 150 coats of lime. The first 30 years 
or so it was painted white, followed by about 40 layers of lime mixed with indigo. 
The following generations decided to use red oxide. For the last fifty years the house 
has received coats of yellow ochre. In this work, Subodh Kerkar uses cut-out pieces 
of the wall that reveal the house’s coloured history through carvings. ‘150 Natals’ is 
a mnemonic device, evocative of a hundred and fifty Christmas celebrations by the 
Gomes family.

Subodh Kerkar is a sea artist and has created hundreds of works inspired by the 
ocean. Recently, he decided to go a step further and work with the ocean, making 
the ocean his collaborator. Having bought a large number of ceramic plates, over 
a hundred years old, from an antique dealer (some were made in China, others in 
Europe) he placed them in an iron cage and kept them on the ocean floor for six 
months, where the ocean slowly covered them with oysters. In this way, the ocean 
became his partner. It is possible that these plates must have arrived in Goa on 
Portuguese caravels.
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150 Natals, mounted sections of wall, installation, size variable, 
2015-16

Oysters on the Plate,
oyster shells on antique 
ceramic plates immersed
in the ocean, 25 cm 
diameter, 2015

(L)

(R)



SUBRAT KUMAR BEHERA

Subrat Kumar Behera was born in 1988, Odisha, India. He finished his post diploma 
in Printmaking at the Department of Graphics, M S University of Baroda, 2013. He 
did his Bachelor’s in Fine Arts in Printmaking from B.K. College of Art and Crafts, 
Odisha, 2008. His works have been a part of several shows – Reviving the Retinal, 
Curator – Kathleen Wyma, Gallery OED, Cochin, Kerala, 2015 | Infinity – group 
exhibition, Volume Visual Art, Lalit Kala Akademi, Regional Centre, Odisha, 2015 | 
Greenathon, Gallery Sree Arts at Alliance Française de Delhi, 2015 | 28th National 
Exhibition of Contemporary Art, South Central Zone Cultural Centre, Nagpur, 2015 
| Open studio, Blueprint 12 Gallery at  Alliance Française de Delhi, 2015 | Vadfest 
2015, Back to College Graphic Arts | Sleeping Through the Museum – A collaboration 
with Waswo X Waswo, Kochi-Muziris Biennale, 2014 ; June, 2014, Sakshi Art Gallery, 
Mumbai | Between the lines – A collaboration with Waswo X Waswo – collection of 
Indian Printmaking, National Gallery of Modern Art (NGMA), Mumbai, 2013 | Jaydev 
Bhavan, Bhubaneshwar, Odisha, 2008.

Subrat is a recipient of the National Young Artist Scholarship Award, 2010 | Lalit Kala 
Akademi Award, for Gujarat, 2012; 2013. He lives in and works in Baroda.
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This work operates in the realm of story-telling, oscillating between art as a personal 
reflection and a universal credence. This comes from Behera’s childhood experience 
of listening to his grandmother’s stories of Indian mythology, which is easily relatable 
to the viewer’s’ experience. At the core of Odyssey lies the basic relationship 
between the colonizer and the colonized. The narrative takes into consideration 
the actions and the reactions which take place in the process of colonization. The 
work is inspired by ancient Indian murals such as those at Khandagiri and Ajanta. 
This interchange between modernity and tradition is what defines the story-telling 
character of the panels, almost as a graphic novel.
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From the series Odyssey, lithography on paper, 36 cm x 46 cm each, 
2015-16



SUDIPTA DAS

Sudipta Das born in 1985 in Assam, did her BFA and MFA in painting from Kala 
Bhavan, Visva Bharati, Santiniketan 2009 and 2011 respectively. Her first solo show 
was Break II at Gandhara Art Gallery in 2013.

Sudipta was represented by Latitude 28 at India Art Fair, 2014-2015 | Hong Kong 
Affordable Art Fair by Latitude 28, 2014-2015. She was also a part of PAIR-2 (Pier-2 
Art Center’s Artist-in-Residence), an international artist residency program in 
Taiwan, 2015.

Some of her group shows include – Yoga Chakra Tradition & Modernity: A multi-media 
creative encounter, Curator – Sushma K Bhal and Archana B Sapra, Lalit Kala Akademi, 
New Delhi, 2015 | Forms of Devotion, Curator – Sushma Bahl and Archana B Shapra, 
Museum of Sacred Arts (MOSA) Durbuy, Belgium, 2015-2020, the show will travel 
through Europe | CIMA Award Show, Kolkata, CIMA Art Gallery, 2014 | BARODA 
MARCH, Kumarswami Hall, Prince of Wales Museum, Mumbai, 2014 | ASYAAF: An 
Annual Art Festival, Gangnam-Gu, Seoul, 2014 | Fluid, Curator – V Divakar, Baroda | 
Contested Terrain, Kochi, 2013 | Art Virtual Real, Art Alive Gallery, Curator – Georgina 
Maddox, 2012 | Exhibit 320, Curator – Ranjita Chaney, 2012 | Her Work is Never Done 
– Part -II, Curator – Bose Krishnamachari, BMB Art Gallery, Bombay, 2010.

Sudipta received a junior fellowship from the Ministry of Culture, 2014-15.
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Being a fourth generation migrant, Sudipta Das has been brought up with thoughts of 
displacement caused by ‘migration hangover’, as her ancestors belonged to the land 
that is now Bangladesh. Connecting various cultures either traditionally or religiously, 
Sudipta Das’s work is a pictorial depiction of a ‘mass displacement’, a metaphor of 
intercultural diaspora. Procession portrays some of the tangible traces of Goa’s 
history (architecture, costumes, persons) in a deconstructed way using distorted 
imagery. The work is both sculptural and painterly, made out of torn paper and 
paper pulp, creating a layered surface. The act of tearing can be read as a gesture that 
negates established narratives from the past.
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Procession, mixed media on canvas, size variable, 2015-16



VENUGOPAL V G

Venugopal V G was born in 1976 in Valakhunja, India. He has a BFA in Painting from 
Chamarajendra Academy of Visual Arts (CAVA), Mysore in 1998 and an MFA in 
Printmaking from Chitrakala Institute of Advanced Studies, Chitrakala Parishath, 
Bangalore, 2000.

His solo shows are – Now Showing..., Chitrakala Parishath, Bangalore, 2003 | 
Monologues, Gallery Blue Spade, Bangalore, 2010.

Some of his significant group shows among others, include – Foods-2015, International 
Video Art Festival, Magmart, Naples, Italy, 2015 | Dialogues with the Self – Curator – 
Anirudh Chari for The Portret Project, New Delhi, 2014 | Lost in Translation, Curator 
– Avijit Dutta, Harrington Street Arts Centre, Kolkata, 2014 | Sethusamudram, Sri 
Lanka & India, Curator – Suresh Jayaram 1 Shanthiroad Studio/Gallery, Bangalore, 
2014 | Memorabilia, Curator – Lina Vincent Sunish, Gallery Sumukha, Bangalore, 
2014 | Between the Lines – Identity, Place and Power, Waswo X. Waswo collection of 
Indian Printmaking curated by Lina Vincent Sunish, National Gallery of Modern Art, 
Bangalore and Mumbai, 2013.
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Venugopal lives and works in Bangalore and teaches Visual Arts to students of 
Architecture.
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Goa, the mythical Gomantak, signifies a fertile land with good waters. References 
suggest ‘Lord Parashurama’ shot an arrow into the Arabian Sea reclaiming the beautiful 
land on the coast. Goa came under the rule of Mauryas, Kadambas, Chalukyas, the 
Vijayanagar Empire and also the Sultan of Bijapur before being conquered by the 
Portuguese. The triptych portrays important characters associated with the history 
– Parashurama and Albuquerque – as linking the chronology. Significant monuments 
and place-markers remain as testimony to the region’s multi-faceted history as they 
appear in the work.
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Of tides and times…, triptych, acrylic on canvas, 58 inches x 288 inches, 2016



WASWO X. WASWO WITH RAJESH SONI

Waswo X. Waswo was born in Milwaukee, Wisconsin, U.S.A. He studied at the University 
of Wisconsin-Milwaukee, The Milwaukee Center for Photography, and Studio Marangoni 
and The Centre for Contemporary Photography in Florence, Italy. His books, India 
Poems: The Photographs, published by Gallerie Publishers in 2006, and Men of Rajasthan, 
published by Serindia Contemporary in 2011 (softcover) and 2014 (hardcover), have 
been available worldwide. The artist has lived and travelled in India for over sixteen years 
and he has made his home in Udaipur, Rajasthan, for the past nine. There he collaborates 
with a variety of local artists including the photo hand-colourist Rajesh Soni. He has 
also produced a series of autobiographical miniature paintings in collaboration with the 
artist R. Vijay. Waswo is represented in India by Gallerie Espace, New Delhi, and Tasveer, 
Bangalore. He is represented internationally by Serindia Gallery, Bangkok, Indigo Blue Art, 
Singapore and Gallery Minsky, Paris.

Rajesh Soni was born in 1981. He lives in Udaipur, Rajasthan, and is known primarily 
for his abilities to hand paint digital photographs. He is the son of artist Lalit Soni, and 
the grandson of Prabhu Lal Soni (Verma), who was once the court photographer to the 
Maharana Bhopal Singh of Mewar. Prabhu Lal was not only a court photographer, but 
also a hand-colourist who painted the black and white photographs that he produced. 
His skills of hand-colouring photographs were passed down to Rajesh through his father, 
Lalit.
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Five decades have passed since the legendary Eight Finger Eddie exhorted the hippie 
tribe to sink their roots in Goa’s red earth and blonde sands.  It was, to them, a found 
paradise with no rules.  Original hippies might barely recognize today’s updated, heavily 
commercialized, and much more controlled terrain. Yet, what was seeded in the late 
sixties still thrives deep within the coastal belt’s collective consciousness. Longtimers 
carry the memories of the water-side settlement in Goa’s hippie past.
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Vee (left) and Mohamed (right) from the series L   O   N   G   T   I   M   E   R   S, archival 
digital black and white prints hand-coloured by Rajesh Soni, size variable, 2016
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