




HOCUS POCUS°

Installation by Friso Witteveen at Ramlila Ground,
the interface of the Walled City of Shahjahanabad & New Delhi.
24 x 20 x 4 m., mild steel, MDF, reflective foil and paint
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HOCUS POCUS°
24 x 20 x 4 m., mild steel, MDF, reflective foil and paint

Hocus Pocus°, inspired by central Delhi’s historic Jantar Mantar Observatory, 
combines the building’s unique physical and symbolic features in a response to 
the aggressive tensions of the changing urban environment. 

Constructed between 1724 and 1727 by the far-sighted Maharaja Jai Singh II, 
the Jantar Mantar is an accomplished mathematical structure, inimitable in 
function and design that enabled fine measurements and calculations and was 
used to accurately predict eclipses and other astronomical events. Today a 
‘protected’ monument, the Jantar Mantar is surrounded by a high-rise skyline 
and a ceaseless flow of traffic on all sides. 

Using the monument’s Ram Yantras as a basic grid, Hocus Pocus° offers two 
circular structures, one closed Hocus, embracing the heat and the other 
unfolding/open Pocus, letting free the energy, that reveal the immaculate 
architectural geometry through natural and artificial lighting. 

Situated at The Ramlila Maidan, one of the largest open spaces used for collective 
socio-cultural activities for the citizens of Delhi, today positioned at the critical 
interface of the Walled City of Shahjahanabad, Old Delhi and the new develop-
ments of the globally aspiring capital city, New Delhi.

Hocus Pocus° toys with ideas of what the contemporary purpose of the monu-
ment is, since modern tall buildings have completely occluded the horizon, 
and since the stars and other astronomical entities needed for triangulation are 
immured in a toxic shroud of smog. Is it somehow still a pristine Mitradham 
- Abode of Sun | House of Friends ?

Hocus Pocus° - ‘a self-reflexive world of art production is falling open and 
reaching outward, seeking to engage and participate with its public’.



http://www.livemint.com/
DECEMBER 05, 2008 - by Melissa A. Bell

Culture | Life in a metro
A ‘SPECTACLE’ OF NEW ART EXAMINES MAN’S ECOLOGICAL IMPACT 
ON A VERY PUBLIC SPACE 
The festival itself, Sood says, is “immersive; it’s not didactic; it’s invi-
ting you to accept it or not accept it. It’s interesting objects that you 
look at and say ‘What the hell is going on?’”

Dutch artist Friso Witteveen—whose piece Hocus Pocus mimics 
the shape of Jantar Mantar but is made up of reflective surfaces—
says the “what-is-it” curiosity factor powers public art. As a teenager, 
he recalls seeing the Pont Neuf bridge across the Seine river in Paris 
wrapped in pink gauze by artists Christo and Jeanne-Claude. He 
spent the next two days watching people react to the strange sight. 
“People walk around with a funny, happy feeling in their eyes,” he 
says. “Everyone had to say something about it.”

Sood sees the 48°C festival as a the beginning of a conversation. 
“At best, art can just shift your perception and make you look at things 
differently and that’s a hell of a lot. If you just begin to think about 
things and talk about things that’s when you begin to do stuff.”

http://www.artconcers.com/
JANUARY 14, 2009 - by T.P. Sabitha

BEING A FLANEUR: GOING PUBLIC WITH ART 
T. P. Sabitha moves around the city of Delhi, with a map in hand for 
catching up with the works of art created by both Indian and interna-
tional artists as a part of the recently concluded 48 Degree Art Ecology 
project initiated by the Max Mueller Bhavan, New Delhi.

Delhi just had its first Public Art Festival, 48 o C, an international 
collaborative multi-site festival curated by Pooja Sood. It was a 
perfect time to be a flaneur, and with the aid of a map one could go 
on a treasure hunt across central and old Delhi. The art-works were 
spread over eight different locations and each one was a site-specific 
work that made it all the more central to the city’s imaginary and the 
way in which the city understands and decodes itself. The theme of 
the festival, ecology, was apt for a city blithely bursting at its seams.

Friso Witteveen’s ‘Hocus Pocus’ located on the Ramlila Grounds 
brings out the disused astronomical site of Jantar Mantar in an 
interactive way. The structure, formally evocative of the seventeenth 
century astrophysical laboratory, is assembled out of wooden panels 
that are covered, - one on the interior and the other on the exterior 
- with aluminium foil. Located as it is between new Delhi and old 
Delhi, it dramatically brings together the two seemingly incongruous 
spaces. The spatial simultaneity of the old and the new is evoked 
in its choice of location, under the shadow of a tall steel and glass 
building. That Jantar Mantar itself is overshadowed and rendered re-
dundant by the tall buildings in its vicinity, and the tragic poignancy 
inherent in this become worth reflecting on. The aluminium foil that 
reflects viewers is disorienting like magic on the one hand and is a 
visual pun on the necessity for reflection on the other.

http://www.3quarksdaily.com/
JANUARY 05, 2009 - by Aditya Dev Sood

THE WORK OF ART IN A CITY OF HEAT AND DUST
As long as I have lived and thought about it, Delhi has been metasta-
sizing, growing like a cancer outwards, drawing more and more people 
inwards, cutting its trees, widening its avenues, adding more and more 
floors per plot and cars per family. It may boast an imperial legacy 
stretching back a thousand years, it may once have been home to 
Khusro and Ghalib, and to styles of thumri singing and kathak dance, 
but for much of the later half of the 20th century, Delhi has been pre-
occupied with building itself into the massive and global city that 
it is now still becoming. 

It is evening now, and we have arrived at Ramlila Grounds at the very 
edge of medieval and colonial Delhi-s, which is the site of an annual 
dance-theater on the Life of Ram. Several art works are installed 
here, they are large, they light up the grounds, and they animate 
the many children and young men walking around this park, across 
the road from Delhi’s first and hesitant high-rises, dating from about 
the 1970s. I have a buzz as I walk around the park, wandering into 
full-scale landscape architectures that are illuminated with light and 
play with shiny surfaces. Friso Witteveen’s piece is an allegory for the 
festival as a whole, a pair of Stonehenge-like piers in circular forma-
tion, but in one case falling slowly like dominoes, outward, ending 
up like a nest of pick-up sticks. The inside, self-reflexive world of art 
production is falling open and reaching outward, seeking to engage 
and participate with a public.





FRISO WITTEVEEN 

Amsterdam-based artist and designer Friso Witteveen started his education in 
1984 at the Design Academy Eindhoven, while at the same time as a musician, 
began touring the Netherlands and abroad. During this period he developed 
a special bond with arts, performing at festivals, in theatres and nightclubs, 
meeting a variety of creative characters.

Friso started working full-time on art and design at the beginning of 1991 
and opened his design-studio at the KNSM harbour island, Eastern Docklands 
in Amsterdam – a new high-profile architectural urban development. Friso made 
his first, of many, Amsterdam Architectural Series – photographic series repre-
senting this specific part of Amsterdam. 
During the early period of the Studio, his work focused on art direction for per-
forming artists, theatre-groups and bands. This work includes design of stage-
sets, theatre programs, and theatre posters, cd-artwork and vinyl-sleeve-design.

The following years he participated in many, diverse projects and took greater 
interest in design, photography and architecture. For ING Banking and Rodamco 
Europe he brought special attention to architectural highlights in annual reports 
and other main publications.
He designed public events and special prints for city councils, room-numbers for 
the ArtHotel and was involved in the design of various telemovies and films.

Friso’s themed projects include more and more his autonomous work: Inside | Out, 
series of location-based images of Studio designed productions, See Dragon, 
a skilful sculpture based on encouragement of social cohesion and Hocus Pocus. 
Characteristic work with a healthy lack towards conventions in art and design, 
reflecting devotion to several artistic disciplines.

www.witteveenstudio.nl
friso@witteveenstudio.nl




